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"To call Ahmed Janka Nabay the "King of Bubu" is neither PR one-sheet parlance nor excitable music critic hyperbole...Nabay has taken bubu before the all-important hipster demographic in Brooklyn, where they too have crowned him king." – Pitchfork
“propulsive, catchy, dazzlingly complex songs. It’s probably impossible to compare it to anything else you’d hear this year… a phenomenon, bordering on genius, and you should go see him and his clearly inexhaustible Bubu Gang perform any and every chance you get.”- Noisey 
Janka Nabay and The Bubu Gang’s debut En Yay Sah LP Finds The Futuristic Edge of a Ritual Flow
Sierra Leonean singer Janka Nabay exclaims: “All I am about is making history,” a modest goal for someone who revived a fading musical treasure, made it big back home, escaped war and chaos, and still managed to write and play songs while working at American fast-food fryers. Now, at last, Nabay hits his stride with Brooklyn indie experimenters-turned-acolytes The Bubu Gang (with members of Skeletons, Chairlift, Starring, Saadi, and Highlife) on his first album-length release in the West, En Yay 

Sah (“I’m Scared” Luaka Bop; CD/LP/digital release: August 7, 2012).

Nabay’s infectious bubu style quickly won dedicated fans across Sierra Leone, where his cassettes sold in the tens of thousands, blasting from local boom boxes across the country. “I’m the first guy who made it pleasant for people to come back to the culture, to love their culture. I made songs that encouraged them to concentrate on the culture,” Nabay muses. “Even in Sierra Leone, we imitate a lot of Western 
styles in our music, in our clothes. But the African is in them. They hear it.”

The decade-long civil war that wracked Sierra Leone would bring complex fortunes to Nabay’s music. A firm believer in the power of music to enact social change, Nabay used his modern bubu music as a political platform to address the problems of war. But rebels began using Nabay’s tapes to sound their 
battle-cry, blasting it out to the villages they invaded to lure people from their hiding spots.
 
Millions fled the conflict, including Nabay, who moved to the United States with a heavy heart. 
Starting from scratch in the U.S. proved unexpectedly daunting.


What he couldn’t find among his peers in America, however, he discovered unexpectedly in the Brooklyn underground. While working on a show about music in Sierra Leone during the civil war, public radio producer Wills Glasspiegel fished one of Nabay’s CD’s out of a pile he received from the BBC. He was struck by the music and the story, and sought Nabay out in the Bronx. After meeting the charismatic singer, Glasspiegel played the music for True Panther Sounds, and Nabay’s first stateside release, the Bubu King EP soon followed.

Nabay and Glasspiegel began frequenting what became the Brooklyn home of bubu, Zebulon, in search of a band. During one of his karaoke-style performances there, Nabay met musically eclectic Syrian-born singer and bassist Boshra AlSaadi (of Saadi), whose sharp, clear voice swirls around Nabay’s gritty lead all over En Yay Sah. The barback at Zebulon, Jon Leland (the drummer for Skeletons) heard Nabay perform and knew he could do something special with the beats he heard. Using an electronic kit, Leland played the parts of 3 percussionists simultaneously, wowing Nabay and sparking confidence and 
vision for a new band.

Leland called on two long-time collaborators to fill out the group, adding Jason McMahon (Skeletons, Chairlift) for his growling bass and keyboardist Michael Gallope (Skeletons, Starring) who dropped in razor-sharp organ lines and whistling synths reminiscent of bamboo flutes. 
 
The last piece of the puzzle made its appearance in the form of Doug Shaw on the guitar, who moved in with Glasspiegel around this time, and happened to be a devotee of S.E. Rogie, a Sierra Leonean musical icon and one of Nabay’s favorite musicians. Though Nabay makes it seem easy, the Gang’s musicians painstakingly found their way, sculpting bubu music over the course of two years, electrifying crowds through a barrage of shows in dance clubs, rooftops, and block parties.
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En Yay Sah Track Listing
  
1. Feba  
2. Eh Mane Ah 
3. Tay Su Tan-Tan 
4. Ro Lungi 
5. En Yay Sah 
6. Kill Me With Bongo 
7. Somebody 
8. Rotin
 
For more info, please visit:    

http://jankanabay.com
https://twitter.com/#!/jankanabay  
http://bighassle.com/publicity/janka-and-the-bubu-gang 
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